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BNTRODUCnON 



The India Oflfice Library has a manuscript, accession number B-40. The 
Janamsakhi has been called after the number. It is the oldest extant 
manuscript of the Panjabi language. The year of its writing is 1733 A.D. 
Luckily the Janamsakhi manuscript has 57 paintings. They constitute a 
unique achievement of Sikh art. Sikh painting is.usually associated with 
the reign of Maharaja Ranjit Singh. The paintings are called Sikh because 
they were created for the Sikh patrons. B-40 paintings are doubly Sikh. They 
were not only painted by a Sikh for the Sikhs but also embody the basic 
doctrines of Sikhism. No other group of paintings has been found to fulfil an 
ideological function so &r. 

Some of the eminent scholars have examined, translated and edited the 
B'40 Janamsakhi without paying enough attention to the extraordinary 
merit of its paintings. In fiact the artistic worth of the paintings is at par with 
the literary merit of the Janamsakhi. There were two reasons which made 
their neglect obligatory. A formal, aesthetic understanding of the 
janamsakhi genre was yet to be arrived at. The scholars had no inkling of 
the Sikh aesthetics, created and technically perfected by Guru Nanak to be 
strictly adhered to by the Gurus and the orthodox Sikh writers of 
Janamsakhi and Gurbilas literature. That is why these paintings were 
supposed to be poor specimens of one school of art or the other. Nothing 
could be farther from truth. 

There are five cardinal points of Sikh aesthetics. A number of things are 
naturally beautiful. But natural beauty is not enough. Man can suflfer a loss of 
sense of beauty because of spiritual heedlessness. Bhagats, God, His abode, 
redemption, and means of deliverance are beautiful. The organisational 
form of redemption, i.e., the panth, is a constituent of beauty. The B-40 
paintings eminently uphold the Sikh aesthetics to reinforce the Janamsakhi 
intentions. The purpose and function of the Janamsakhi is to establish 
(1) the spiritual sovereignty of Guru Nanak according to (2) scripture and 
(3) tradition. 
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The miracles in the janamsakisarc symbolic of the 'spiritual prowess' of 
Guru Nanak in the process of establishing his religious sovereignty. The 
B-40 Janamsakhi has a detailed discussion on Sikh doctrines, which have to 
be conveyed through the paintings. Some of the doctrinal discussion is 
about the questions — how was Baba Nanak Guru without ever having a 
gwm? Who was his Guru? What is the principle of the line of succession of 
the Sikh Gums to nullify the claims of the rivals? The Janamsakhi 
propagates a Sikh attitude towards contemporary reality in that the debased 
kalryuga has no influence over the Sikhs. 

The painter, Alam Chand Raj (lit. bricklayer), has a profound 
understanding of Sikhism. He has the technical inventiveness to convey the 
ideas of Sikhism in the paintings. 

A religious painting has necessarily to be un-realistic. Lok (world) and 
parmarth (transcendental reality) are on qualitatively different levels. That 
is why some of the paintings are divided into two planes. In painting (1) the 
noisy school children are on one plane while the higher one is occupied by 
the teacher, the pupil Nanak and his father. Similarly painting (16) has 
Pathan revelers on one level, Baba Nanak and Mardana on the other. In 
(30) Baba Nanak reaches Mecca much earlier than the Muslim pilgrims who 
had refiised him their company. This may sound trivial unless we reach 
picture (18). Baba Nanak is practising austerities moving from one heap of 
dust to another. The two planes of the painting are suggesting 'here' and 
*beyond\ Significantly, Baba's feet do not touch the plane of the world. This 
is not the case in (1) where the wooden platform of the teacher stretches 
across the planes. The painting *Baba Nanak Practises Austerities' (18) 
suggests that even when Mardana is a companion of Baba Nanak, his 
'nature' is different. He appears to have 'realised' the divine in Baba Nanak 
and the distance separating them. He is disconsolate. His head is pressing on 
his knee. The rebec has dropped. Baba Nanak is in the supramundane 
sphere. The supramundane can meet the mundane. Any thought that Baba 
Nanak inhabits the ordinary world is mistaken. Division into planes (57) 
makes the representation of the message of-death of Baba Nanak possible. 
Kamla, the servant is pictured as a boy. The three jogeshwaras are the 
messengers. There is a rope like twist in the joining of the planes. The lower 
part of the picture looks like the nether world with a stunted tree and a bird 
sitting on its roof or the base of the ordinaiy world. The sitting of a bird on 
the ground is the only instance of its kind in the painting series. 

Levitation in (2), (3), and (12) makes Baba Nanak belong to a higher 
world. It is certainly not the case that Alam Chand Raj does not know how 
to balance his figures. 
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The painter can be emblematic. The onlookers in ^Mendicants, Baba 
Nanak and Mardana at Mula Khatri's' (23) are wee little figures in the 
windows by the top of the tree. So is 'Baba Nanak and Mardana with Two 
Countrymen' (41). Baba Nanak has spiritually matured with his beard in 
'Baba Nanak and Mardana in Wilderness' (5) when he leaves home for an 
udasi for the first time. His beard has started going grey after his meeting 
with God in *Baba Nanak in the Ecstasy of Prayer' (28). The painter has his 
own reason why Gum Nanak is called Baba, grandfather. In (47) four flags 
represent the four hoards of the magnate. 

Baba Nanak establishes his 'spiritual sovereignty' because he is the 
supreme bhagat of God to defeat the leaders of other religious 
denominations in spiritual combats, described as goshtis. Baba Nanak scores 
over Abdul Rehman. In the text Mian Mitha points out that he has gone 'red' 
because of his association with khudai ka lal which means the 'favourite 
son of God' i.e. Baba Nanak or the 'diamond of God'. Diamond is a symbol 
of nam in Sikh religion. It is commonly known that majithy an extina plant 
yielding a red organic dye, is a symbol of devotion in Sikhism. In the 
painting (7) the traditional blue dress of the Muslim Abdul Rehman has 
changed to a variety of red. The cap of Baba Nanak and the dress of Mardana 
stays deep red throughout the book. The colour of Abdul Rehman's cap is 
just like the one on Baba Nanak*s head, not the Islamic green on Mian 
Mitha's head. The viaories over the caretaker of Mecca (12), Shaikh Rukn- 
ud-Din (13), Haji Rattan (14), Kamal and Shaikh Ibrahim Farid 
(15), Karoria revenue-collector (17), female magicians (19), Gorakhnath 
(20), Pilgrims to Durga (22), siddhas (27, 44), kings (29, 32, 55) ^ fakirs 
(30), Dattatreya (46), a magnate (47) a robber baron (49), Shaikh Sharf 
(50), a philosopher (52), Gorakh and Death (53), a demon (8) and Kali 
yuga (10) are directly portrayed. 

The painter makes a symbolic use of colour to make red stand for 
submission in Kamal's clothes (15) the king's dress (29, 32, 35), the shepherd's 
turban (40), the tank at Achal (27, 44), the dress of the magnate (47), the 
clothes of the robber baron (49) and the transvestism of Shaikh Sharf (50). 
The same colour on the caps of Baba Nanak and Kabir (3 1) points out their 
spiritual affinity posited by Sikh theology. The white of Kabir's dress, 
denotative of spirituality, is shared only by Baba Nanak (6, 10, 29, 44) his 
father MehtaKalu (4, 6), Death (53), Gum Angad (21, 22), Gorakhnath (20, 
27, 44), a Sikh (11). The white exquisitely represents the 'spiritual' disguise 
of the robber (9). Alam Chand Raj uses a repertory of devices. At times one 
cancels the other: for instance, the white cloak of the Pathan is negatived by 
its placement in the lower plane. 
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Alam Chand Raj has recourse to a number of technical devices to 
portray the spiritual sovereignty of Guru Nanak. Guru Nanak's portrayal is 
divinized by painting his fece three fourth. All the other major characters are 
painted in profile. Alternatively a three fourth fcice is shown ordy in the case 
of minor figures like school ctdldren (1), the prisoners of a demon (8) the 
Pathan revelers (16) the temptresses (19, 34), a traveller to Durga temple 
(21), a pilgrim to Mecca, (30), ordinary man (36, 41, 42). The device of 
portraying the fece three fourth is at times cancelled by another one of a 
diflferent kind. The demon's symbolic fece (8) is cancelled by its animality; 
those of sukihas (20,27,44) by the smallness of their size; and those of the 
traveller taMecca (30), Death i5i) j jogeshwaras (57) by their being in the 
lower plane. Only Kabir (3 1) is painted like Guru Nanak. His fece is only 
slighdy smaller in size; he is just a little on the lower plane. These litde 
differences have a theological meaning. The affinity ofKabir and Gum Nanak 
had already been pointed out in relation to the device of white dress. 

Gum Nanak always occupies a higher elevation in the pictures. He is 
more richly dressed than the others. The modern viewer is shocked into a 
realisation that opulence and spirituality could go together in the medieval 
times. The area covered by Gum Nariak is always more than any other 
person. Symbolically, Gum Nanak has canopy of treeonhis head, denotative 
of his spiritual royalty. Sakhi57 itself gives an indication of it — "there was a 
pipal tree in the court of Baba Nanak. He had his manji i.e. throne under it". 

In the paintings. Guru Nanak always sits under a tree except when the 
demands of composition rule this device out. At the same time, it must be 
confessed that *The Meeting with the Siddhas at Achal' (27, 44) is 
emblematically puzzling. The * royal* tree is alive with birds and laden with 
fruit. It is symbolic of the spiritual power of Baba Nanak which makes the 
hustle and bustle of earthly existence possible. 

The painter employs the unsettling device of Guru Nanak\s gaze. The 
characters in the paintings focus their eyes on the centre of action or on 
Guru Nanak who looks to be directing his gaze beyond them and the world 
to the viewer. This is equivalent to producing 'the proper frame of mind to 
receive the spiritual message' in the Janamsakhi text. This is especially so 
where there are numerous figures (6, 7, 8, 10, 11, 15, 19, 23, 27, 29, 32, 34, 
35, 36, 41, 44, 45, 46, 48, 50, 52, 53). The double vision of the picture 
stands for the split between the mundane and the supramundane (41, 48). 
The closed eyes of Guru Nanak at Mecca (12) speak of his sense of sight, 
having reached the presence of God. Here levitation and closed eyes 
mutually reinforce the suggestion. Interestingly Mardana's gaze almost 
always runs horizontally to suggest his self-effacing devotion, echoed by the 
red symbolism of his dress. All the devices seem to concentrate in The 
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Meeting with Bhagat Kabir' (31). The attention of the birds reinforces the 
action in the picture. Even their movements are to a purpose. In (49) the 
birds compositionally repeat the figures. In (31) the peacock jumps from a 
tree over Gum Nanak's head to the one over Kabir. The peacock jumps from 
the side of Gum Angad to the one of Gum Nanak (54) when Guru Angad 
has just assumed the Guruship. Not surprisingly, Gum Angad is now on a 
higher elevation in the painting. 

The perspective in the pictures has the quality of 'being on the end of 
the world'. In (17), it suggests that the Karoria is meeting Guru Nanak away 
from the village. So is Gum Nanak's meeting with his parents (6). The *end 
of the world' perspective is a means of fostering a spiritual frame of mind. 
There is hardly any sky in the paintings. Whatever sky is there is filled by the 
flight of birds. Yet the paintings are not claustrophobic. The flight of the soul 
has paradoxically made the pictorial space into an expansive world 
especially in (3,6, 7, 8, 10, 11, 14, 15, 20, 22, 26, 46,51, 52, 53, 56). Thus 
the concentration of a number of motifs in The Practice of Austerities' (18), 
I 'The Ecstasy of Prayer' (28), The Meeting with Bhagat Kabir' (3 1), and *the 
Assumption of Gumship by Gum Angad' (54) makes them great paintings 
by any standard. 

I The gesture made by hands is used with exquisite facility to protray 
spirimal combat. A hand is raised in authority by the school teacher (1), Rai 
Bular, the zamindar of Guru Nanak's native village (3) and from (6) 
onwards only by Gum Nanak. His hand is raised with the authority of a 
spiritual message, symbolised by rosary (7). In (7), Abdul Rehman, too, is 
making a doctrinal point. The Innocent Robber' (9) is yet to submit. The 
caretaker of Mecca is raising his hand in protest (12). The hands of the 
debating siddhas make sense (20). But the gesture of submission with 
folded hands like Kaliyuga (10) is the norm. Alternatively, they rest on the 
knees (13) of Haji Rattan or Dattatreya (46). Death is subordinate only to 
Gum Nanak by being on the lower plane but it is an 'authoritative' cause of 
the birth of spirit (53). One is stmck again by the theologically artistic 

I greatnss of *the Meeting with Bhagat Kabir' (3 1) . The repertory of technical 
devices to establish the spiritual sovereignty of Gum Nanak is always 
selectively used according to the requirements of the doctrine and context. 

B-40 Janamsakhih2s a detailed discussion on the Sikh doctrines. One of 
the key questions in Sikh religion is the nature of Gum Nanak's Gumship. 

' How was he a Gum without having a gurul In Sakhi 28 "God is Gum and 
Baba Nanak is jagatguru i.e., the g^ru of the world. Gorakh Nath tells Baba 

, Nanak in Sakhi 22 that "his Gum will be born of him". He is Gum Angad 
transmuted from Lehna not only in name but also in substance. The 
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pictorial representation of the doctrine is in painting (54) when Guru 
Nanak ordains Guru Angad *to speak of God in the accompanying Sakhi 53 
Sakhi 23 speaks of joti meh jote samai, the merging of the spiritual flame of 
Guru Nanak with that of Angad; picture (22) is an attempt at the idea. The 
text gives an indication that Angad is dressed in white. In this case, it must 
be conceded that the piaorial representation does not match the narrative 
skill The pictorial and the narrative representations are different by their 
natures; thfeir very difference makes complementariness possible. 

The Janamsakhi supports the orthodox line of succession of the 
Sikh Gurus. In Sakhi 27 Guru Nanak tells Ajita Randhawa (his legendary 
Sikh, symbolic of Sikh panth) of nave jame, the ninth incarnation, and 
numerous claimants (gharighari manjian) to the Sikh throne. Guru Nanak 
is called 'Govind' in Sakhi 54, The representations of Guru Angad pictorially 
proclaims the orthodox line of succession in that he is always painted in the 
image of Gum Gobind Singh. Here, the image is the argument. After Gum 
Nanak the most painted person is Gum Angad (20, 21, 54, 55, 56). Ajita 
Randhawa comes next in the frequency of representations (26, 43) 
followed by a Sikh (11,51). Keeping in mind the representation of face in 
(9, 41, 49), one gets the impression that the painter is obliquely suggesting 
the panth of Gum Gobind Singh. Lastly it is remarkable that the ms B-40 was 
produced in the period of persecution of the Sikhs. Not surprisingly, Sakhi 
38 advises the Rohilla Pathans specifically against the persecution of the 
Sikhs. 

The picture of Kaliyuga (10) makes an important point of Sikh 
theology. Gum Nanak created religion beyond the evil influence of Kaii 
yuga to ensure its effectiveness. The text indicates that Kaliyuga was 
ordered by Gum Nanak to assume a human form. His submission to Gum 
Nanak in the picture corroborates his promise to him in the text that he 
would not harm his Sikhs. 

In the picture (28) , Baba Nanak is in the ecstasy of prayer in the court of 
God. It is literally an ek + stasis of a dancer-like posmre. The hands of Gum 
Nanak are pointing out to God as if they are offering him the rosary of 
devotion. Looking more attentively at the picture one realises that the 
weight of Gum Nanak's body falls on neither of his feet. Inspiration has 
thrown him off his balance. But his figure is not unstable in the painting. 
Probably, the falling weight of Guru Nanak's head makes it balance. The 
stretched neck has raised his face slightly as if he were concentrating on God 
only to be dazed by His glory. An impression of the ecstasy of Gum Nanak 
can be had from the bird in the tree which is looking intently at him. Gum 
Nanak's inspiration is affecting Mardana too. An ecstatic play on the rebec is 
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making the instrument press hard against his shoulder. The look in the 
eyes of Mardana is creating an impression as if he has lost his power to look 
at Guru Nanak. He is literally wide-eyed in his incapacity. The area covered 
by the sky is so small that the place looks to be the end of the world. The 
technical convention has helped to make the picture as if 'the Court of God* 
was around. It is a beautiful picture of 'inspiration' even if the viewer is 
ignorant of its symbolism. 

'In Wilderness' (5) gives us a contemporary appreciation of nature. 
There is social history with Bhola, the Robber (9). *The Practice of 
Austerities' (18) embodies the medieval vision. *The Ecstasy of Prayer' (28) 
has been discussed above. The Meeting with Bhagat Kabir' (31), 'Baba 
Nanak, Guru Angad and Mardana' (54) are the hallmarks of theological 
painting. The group of 57 paintings is a supreme example of the Sikh 
aesthetics in painting. It must be remembered that the practice of Sikh 
aesthetics is not easier but more difficult than that of the conventional art. 
An ideological pictorial art requires a number of paintings to bring home to 
the viewer the conventions which have been specifically adopted as the 
vehicles of expression. As a consequence, all the paintings in the series are 
necessarily on different levels of artistic merit. The B-40 paintings pictorially 
match the art of the B-40 Janamsakhi narrative. A higher praise is difficult to 
imagine. 
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(53), aoia (8) »i§ TOBar (lO) frra* ^ ftrr di 

fe^^raro wteaft ^aFP^ sJSf^ 
(15) a^^ trw (29, 32, 35), wnHf^Qar(40), >H#SB^H3^(27, 44), KTO^Ufea^ 
(47) fHit ^ ^ QETof (49) >Ht §lf H35^ tn^rpsr^ (50) 3^1 W cTO^Ftnit ^HteFrfiW 

HiOT^tT^^nlHa3T>H^r3lHor3T^I^^ 10,29,44), 
HfeH^ ^ (4, 6), oTH (53) qjf >Ha?^ (2 1 , 22), at3«<^^ (20, 27, 44) >Ht IkU (1 1) cTO dl 

hI?? aar ^ (9) ^ >H'3H? ^ f3H yais^ di 
feoT BaiH fHai § ^ f^Ff d fiif' 

«fc*0'ti' H't?rT77qr§#^BaH'©^Hffeorf%^ 

PdOd A»w f%irfe>>rfeP>FUI irTf^f%fe'H^(l),a^^^^(8),Hi^ 

(19, 34),iaaF^tiiTO-(2i)Ht^a»tft(30),HTtr^ 

i^rat ^313" fen 9a feifl* KR^Bt otIhI' w HorHt ui an<H ^ f^raa w (8) 

H'HfeoJd' ^ ^ fjrijt ^ (20, 27,44)fafe WHtfe^taSTHg?>H»^^^ 
pB3Td; >H§H^H?Ptft(30), oTO(53), HdnH^^di (57)^ rd dA HH3H^H33^-Zlteora 

fer^T^i la^orateH'Tdy Ht^uaHl'tldidal'y'y a'<soi (3l)^f3Ti&^^ti orate H'fo^iH^ 
1%aa^ an^ tHTu>Ht t^i ia^ ^tt^ yqa UI 1^ 

^dAd Ma^ al' >>F 1^ 

wlal" VT^H UI jpfe^ »rgfeor Haaor fen ais ^ w Trat ftr wonw fe^ wltal' 

MraHorar »i H;:* AdT H^l ftr^r dJ|| A ' A o| H ^PoTa (figure) ^ «Hg5 ^ ftW > ti » g ti » tl 

^ TTOoT ^ Ina ftras' ^ §5^ ul* suf g^r iTB^ f%% ^ yyij (composition) feust 

>>rfaP>F (5Uf fe^l HH H 'nraiF fiftr (27, 44) H BStI' (pictorial) VEftoT FTBU 

©VffT^US'l feaS" fe^ lister diitJtt >H§'S?r^yy4Sd» ^ A'AoJ ^THHoT Hof^t ^ 

ftreUUH'dd o(idH ^ of'tJd Add' <!o( » UUsf^ dA Q'^ yy ft^Hdl 1^33^"^ tTaiH 

SUret^aHoT 'tO^tl fed tjdid tPHora Q^ ^ddl dWi u Th y ottil iP3gUgftTt^(6, 7, 8, 10, 
11,15, 19, 23, 27, 29, 32,34, 35, 36, 41, 44, 45, 46, 48, 50. 52, 53) USI feHHf^^^ 
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f^Hgt(41,48)yPTO)H§^ d'HH'd ^lIig>H «jge<<b ^FiHtg9tMui fed ^4) tJdId HAW TO^ 

tiHt(i2)^g^^hH^w>Hy^Hgsw0ferwTt^f^agt TcSd"^ 
fsw^iw d fir 3orat^ oRh'" 3t H3Hr§ tsIf ^3^^ ( h oru^ 

^o|idd¥tdlydd'§'ddd'Q'"tj'dl dolfsrfetJrt'^ddcsldOai'dl^^^Hl'HddiH Jtl'tl 
1V% (49) H list »forgT ^ ygij (composition) § ^dd'QQ (31) fe^ HU fw ijgt 

<S '(Sol fqg U iTC^ gj|r >>fdW H^fdy §■ dJddit/l fHHFf Ul 3^ <5«] dd' a) AdTfe"g5 (54) 

f%^*S^t>HT H or§' WW yfaQij (perspective) Ul fg^ ( 1 7) fe^ »ffw vfeQif fel 
Srt fe%T U fsr o(dd19 A<44 btt'o<"d ftr^ 3^ ^ U gift Ul fifeH^^lH^'HTHrfWe^' 
fV%(6)f%^^UI ^ oP?' ^ vfgQif >H'd [Hold ' t djrd<t ol dcS W^ ITc^frlsr >HWTraT 

iter orasT # HH^ ?li »rH>r^ Borate >hsth ti frra^ d tu lelw ^l^jf 

tgTgt»(t A i fts<rdn fTUI ryH^yi^^tJ Pd 4' ferJUj^^>HtytJld'H (claustrophobia) ^yarw 

?5ufi oft<^dq'dydfar>>r3Hor#^^yfgQ¥^^H^ 

fe^rd, ITH ora^(3, 6. 7, 8, 10. 1 1, 14. 15, 20. 22, 26, 46, 51, 52, 53,' 56) fe^l ft? 'Hfe?' 
(motifs) >H3 tJdld' ^ ^Uo|>c^d■ ^feS^HCfl>>f'^#'lfatffe'»f"'y'9 A'Aol 3l|>»rat3>»r'(18) 
TAd''cl i d ^HUS'(28), ' i<dld otyld <S ' fa '(31), '^»raiHf djddrtjV (54)t Hd'A pd ^ol i dl ^ 

ora^T Ul ipQ ^ ug ( 1 ) >>fftior3-Hfu3 ut§^ 

fH3I3 (3) dl tu1^(6) a^^^Woli^tt H'y ^UWHfyH'B fetJ Ut>Mri|o|idtl y'9<S"<So|^ 
nf'3Hor>kftlor3tug(7)^>H^t^^HWS^tl fefidd" rtj1:3l(7)fe^>Hy^tt dfdH^^ 
fHU'dol idd'iteorafturtftlH^WOTtJdid' ddtlW U^lfd^(9)^»H#d"9 d«t' Ul 
ft? HtTI^ (12)^UW^feErU'HH?>>l'Q'tJ'tro|QTo|QdfRljdl<;c<drdd'^l l8srutBH3 

1^ lifii (20) fm t feint uT^ff Th u'doi era uu usi vu Ttjl?! ttl ^ H'U'dtS ItTcw 
oirtt<dd i(lO)^> xii)Adfl 'wuqq(SgTgiHTggfeuuTtftug;?(l3)>H?¥g^gcT(46)^ 

^ifW fet U?)l oTH (53) ^ USH OqU 't 35 ofut ^ ^ »rots U UU §U^ 
>)ffqonut feUIH Iot U t^r oTO ^ 3^ ^ 

TTiW ' (3 1) pHfefe>Hor #3 1 oIHTBHor ipiJB^ 
>>r'3Hor Hds^HoldlK'SHTHgTfi^ora^^ iddl tjdld HHdjl ■di'i' dd1«if Htldd >H3 Thm'^ 
¥f ^ »f5H^ tTT^ ^1 
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HSHar"! yy a'Aoi F^uijirfbHrfodojidHtaaif >>raiHH'rdy d<s riH«JtS'¥Tttrj'^3'»»raFsr 

iifd^ §"f7I^Hf3?>>nfk''irtU^ditn rdt!' d>»ra'3If >Hdltd y'il OtJ'dA ^doJtj'dUH'd dAI 
H^23 fetj A'Ad tgif nram^"HfHMfUHfemf^" pHHti' 5^1 '^d<S<i:(22)f^tl 
IfS^it^^^ fd'd fetltt If nrarer^U^'i o(d<S fed Hd'fyd' o(dti'U— "3Tg[|)tjg|^^ 

^^oryfejHT^Hdt^WBOsFr"! ryyfeddlttH-^loj'dojdcS '^<5«lddt^<sdT 1^(22)^ 

^Wtedl fHU, yy (S'Aol H^HaiTHlffrPH'tJ' 4^>HW(21, 22, 54, 55, 56, 

(54) ^ f3Hf%fe>Hor ofBT gHZ53T yfeyr ul" U 1^ 

(26, 43)^?>gg»»Pt^a, tufTO^(ll,5I)>HHHl%U3^tVa|r^^iW^orat§(9,41, 
49)3^feU\pT^0^tf3rp3i'felJ^^W>>ffHadd1oJ A'ii^dlfy fiTW#ife^<raHQH 
era fer >H3 feu giH ftPH'AMdl t f3[ #40 rWHFRit §H HHT felft ^ISt tf?" fmT § 

offegBT (10) t¥H firo ^uHfefw H HU3^y3^ 

JHfdd' UdH^Jtt'fenrufefeU^ijdoI'd' 'Hoirttydl^iUT>JlHd AdTirsT"3i'yy o(rd*>rH^ 

ttvil w f«H dltt^^fyu'd' o{dti'dfe^^o(rttydi§""H5ygu"ings^UorHfe%T 

fff% TcSdoCd ^ (24) fe^ A'tSoJ QrJ'dA H ?TTC fe^ Ul 9^ A"Ao{ ^ 
HtJd' r<id ^>HHrtidd' ^'iil Ul yt<TiT^^UgrAd"o|id'^ttUSrH«i" fe^^tUHUlT^lf^rt? 
eras' 5UI US! Uig tl^it 3* HUltF U fsr ^ ^Tj^ H 

fesaw ^ HdiiA ^P>r Ul ira ^ S^AoJ H nPoTU (figure) fe^ §5^3 ISUfl EPfe^ 
A"'Ao/ ^ fsJdr^ fHU ^ HUtu ^ (composition) H^44A W fe*3T A"Ao( ^sRul^dldtJA 
^f3Ut^Q"9 ^oj fed' tPH^i' foJd fod'ol'd a1« <4'Q<t o|idAytST(^or§t?^|UHt^ 
Saftui y9 A'AoI ^^ireH'">H5>r75'§Hyst3*^«dH'td'driHdsi' fud^ '3y6'y9 A'Ad 
r«o|idldd' A'tt del fdd" dl yy A'Aof ¥t'gUofl"Wl"'^Hdt!'A '3'¥t»iH3irfH'>rdl§?5}r^ 
U^rg H h€ f qsr gut U I HU^T^ H f%UU ¥T ygr^ u 

t Z3\w ufu uihIw Uc^i fe% 1%^ ^ fe^ ^ u ftr feu 'i^W ^ snt' 
vfeCwuiSHdoiAlod BuiHsf^^f^feuyuiT^aufe^ufe'feuu^^gpjp^ui?^ 
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HWTJt >H'^ttolcS Ul 'PAd'oCd ^ Hfew' TT '^H^' (24) ^ 9 1^ Ul 'S^IH oTg^g ^TO' (31) 

>HH'y'y' <s'<so(, gif»rai^§Hdd'<s' '(54)i3Hfefe>Moror?F^WfHW?i^i fid^ojtt'^^^ 

fe? 57 dH^ld' ^ r-d^d'-^ttl fmj H^?fefU^Ht§^fim^UI feU d^^ tH ' t! g^g^ xJ ' dltf] 
uferftf¥a^?^fegil<^Ugi ld'«1o<tt' A'tt' H^ feid ' dq'd' ^ r'da(o|tt '»ffi=Rft 
^ fsr fxj'dttdl t tlfcfr W iwt t rojQ foi traHoT § §H >racn^ (convention) w 

pHoiMd orasT u fRH t irai?^ ^ wfe»p u^r 01 fen orat fti^ ' ^ttl 

(pictorially) ddloj iTc^WrA H'fdd ofTy ^ Ud'Hd Q^ddtH Ul fSHH^U^^styHH' flrJAi 
35 3^ ITOT BBHcr HH? giH USHT fe" Rnft ^ r^d'd tS <d4 iH^dl HMM A Jl" Hdl* TO 

»ferui guot^Tg^fa^}>ferHitft^ ^tid ^Htd ' fg^¥?puH^fertipgtTS>ffr¥tQ^^>HH 

^to[? ^ U ^ WeoT #40 TlH}^ 

ysuqfeu^^u;?! ugfeirarfe^f^^¥cb'Q aJI"; fyj pHdiitj Pdd''^w) ^rjir^^ ftj'd j<s i 
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FPtftHU^UfelSI 0^1 d6<^V) d'f^ SfU sfcll oltl 

HHH II 1526 II w^^"R?dwi 



1. 



(iTwl' Tpfs 2) 

Father Kalu takes Baba Nanak to School 



2. 



^yfe i3 fe§r VIST 93% ^ Qdfaw TTToti 

(fe iifew ^rter 3) 

Baba Nanak Graziiig ifads 

A complaint against Baba Nanak about liis buflfedoes finishing off the crop 
was made to Rai Bular . His servants found that the field of wheat had grown 
again. 



3. 



few fI' w&pI" 

(fore ^ feafr 4) 



The UnniDVUig Shade of a Tree 



4. 



fuS*" 77 9"% BHI" fS'fwr 

#W A'fo 4-5 



The Paients of Baba Nanak Call a Physiciaii 

The physician tried the pulise of Baba Naiulk. At tiiis Baba Nanak uttered a 
scriptural composition. The physician declared Balxi Nanak a remover of 
the pain of humanity. 



5. 



dH A'cSoJ niQ^r^ ^tOsfa ^feWI nrg^g A»Jll <iHtil«^d (S»d]| 3TH3H^orfu>Kr^HgT 

Baba Nanak and Mardana in Wilderness 

Mardana felt hungry. Baba Nanak ordered him to eat the fruit of a tree. He 
was warned against collecting them. He fell ill when he began eating from 
his hoard. Baba Nanak informed him that the poison fruit had changed into 
amrit at his bidding. 



6. 



Hai# ^rg^ fea iftr^ oft qant 

(aiB? fU3T ?5Tfe 8) 

Baba Nanak with his Parents 

Baba Nanak returned after twelve years. His parents discovered him when 
they followed Mardana, who had gone to visit his folks at home. 



7. 



WW A'6o|, gftDTT?, Hh>F ftrS^ ^ Hdti'A' 

Baba Nanak, Abdul Rehman, Mian Miiha and Mardana 

Shah Abdul Rehman had changed from blue to red in his dress for meeting 
the man of God. 



8. 



Tpfs rites ^ ^riwri 

(irot Trfe 10) 

A Demon with Boiling Cauldron, Baba Nanak and Mardana 

A demon was frying a prisoner in his cauldron, which cooled down when 
Baba Nanak put his finger in. 




( 



9. 



tW W A'Aol # HdtJ'Ai 

(ip^ft tw ^ aTw QhJ 11) 



Bhola, the Robber, Baba Nanak and Mardana 

The robber was brought round to practise virtue by Baba Nanak. 



10. 



(itoI' oifegBT Trfe 12) 

Kaliyuga Baba Nanak and Mardana 

Kaliyuga promises Baba Nanak that he would refrain from exercising his evil 
influence over his Sikhs and Sangat. 



11- 



feg* fny jrfe 13 



Baba Nanak and Mardana with a Sikh * 

A Sikh invited Baba Nanak and Mardana. His son was burnt to death when 
his wife was cooking. She remained cool. Baba Nanak shouted for the boy 
and he ran out alive. 



12. 

Sfel tW \SSP O3 ^yff oft ^fe oflH 3^ fH3Hi§ ^ H35 Ufe ^ifeWI 

hI" hhIh fegr 14 

Baba Nanak at Mecca with MuUa and Mardana 

Baba Nanak slept with his feet pointing to Mecca. The Mulla dragged his feet 
which made the Mecca turn round. 



13. 



Shah Riikn-ud-Diii, Baba Nanak and Mardana 

Baba Nanak spoke to Shah Rukn-ud-Din of God in thirty verses on the 
Koranic pattern embodying Sikh tenets. 



14. 



«ntft ^S^*! W A>Ac( # Mdtj'6> 
tfdl«4 oFlilg yy* dd<S J'rfl FdH A'ftt dlH<! 3y|| dH y'9 B33?d'tfl oird^lfH tft^nl 

W 337? Unfft A'fo BteRT ^hI' 16 

Haji Rattan, Baba Nanak and Mardana 

Haji Rattan requested Baba Nanak for his composition to bfe memoristd by 
him. 



^^^^^ISPTV Ajl^ A 'f^ R ^ ^ ^^^^ > 




15. 



u?^ oTiftu TO ^afe w\ fsm wt^'htm w\ to omrw Utu ^ h^^t^ oftnr Sor^t»r 

IffH # ^ fen cT^fe y^rf^ ^^TOfenj offtWT^'^*>9! tTtHHTnfr^U 

<S»cSo( orfu>>ri rft fe^ FrfUH feoT ufe feoTH ^ H?" of^ ^1 TO orfe>>r rt'rto( t=ft fer 
S^ftltH^^ufeH^fut^S^UIH^HTto^^ H^orlgoTHoftS^feTftor^felHTTO 

fe>>r irar ^ ^ ufe>>ri >>rfti§g ^ cS'cS<^ ^ cS'cSo( y^iH i? w f er^ti 

(dlHr<;) % s^fe ti€\ 17 

Baba Nanak, Shaikh Ibrahim, Shaikh Kamal and Mardana 

Baba Nanak met Shaikh Ibrahim, the successor of Shaikh Farid to discuss the 
claims of the Hindus and the Muslims about God. The Shaikh asked Baba 
about the priority of grace to service. Baba Nanak's reply that grace 
originates in service made Shaikh Ibrahim fall at his feet to confess that he 
had been shown the way of God. i 

I 



• • • * 



• 4 



fi> O^*^ Of/C w.*^^*, 0^**^ ^^O.^^j^£/^rpo^ fi 




16. 



^IWTT 3fe>»ri H >»r# WIH oft 

^iHS ^tI" 18 

Baba Nanak and Matdana with DandLng Pafhans 

Babii^^ak cursed the Pathans of Saidpur for their inhpspitality. 



17. 



olddlQ Tpfs ^et 19 

A Revenue-Collector, Baba Naoak and Mardana 

A revenue-collector was critical of Baba Nanjik for spoiling the religion of 
the Hindus and the Muslims. He .went ; blind. Then, he spiritually 
surrendered to Baba Nanak and donated land for the founding of Kartarpur. 



18. 



^ ^ ^ ^gt>>r ofl3t>H^i feoTH 
^ fe^ 3st 3? oft >ra5ti 

9»t 3y >irafe«r 20 



Baba Nanak Practises Austerities 



Baba Nanak recited Japu between two mounds of earth. He lived on a 
' poisonous wild plant (Calatropis procera) and a fistful of sand. 



19. 



f^piF fe^ A"Ao| # Hdt!"A> 

tlW^ftt HCcoTHdti^cS' t3»F5>ftufeyH3T| 3T^S^>>f»ftP>r§h'C rt'o1§3HU^?tiraRH3UI 

tft fddlw <JTT BiftW 21 

Baba Nanak in a Country ruled by Women 

They had magically changed Mardana into a ram. 



20. 



fnfxi diHr<f UHt 22 



Baba Nanak and Mardana come upon the Siddhas on die Sumer 
Mountain 

Baba Nanak discusses the state of the world and the moot points of 
spiritualism with the siddhas. Gorakhnath gives benediction with folded 
hands to Baba Nanak: "You will have no equal as a Gum in Kaliyuga. If ever 
you have a Gum he will be born of you". 



21. 



Lehna (later Gum Angad), and his Conqianioiis are going 
to aTeiiq^le of Dui^ 



22. 

AQgad and his Comqpanions visit Baba Nanak 

Angad and his companions turned round to visit Baba Nanak. Baba Nanak 
made his spirit mingle with that of Guru Angad. 



23. 



Baba Nanak and Mardana with Mendicants at Mala Khatri*s 

Mula Khatri died because he hid himself on the arrival of the party of Baba 
Nanak. But he redeemed. - 



24. 



(H*%3U)Haf34P25) 

Baba Naoak , Practises Austerities 

He would breathe once a year. Thousands of Hindus and Muslims flocked 
there to have a sight of him. 



25. 



Baba Nanak gave Boons to the Visitors 

(an incomplete picture) 



26. ' 

I 

1 

A»AoJ >H^f\"d 3iF# TPB | 
S^?^ g>)r I MU cT oTU^ oT? 

¥^ A"AqI >HfTT§ W# T^rfs 27 

Baba Nanak and Ajita Randhawa ^ 

Baba Nanak speaks to Ajita Randhawa about the difficulties of Sikh panth in 
the times of Guru Teg Bahadur. 



27. 



>>raw <5C'o fwr rt'oof # hatf o> 

fea zoT fe? >if3B^ aftf # Oal" uHi 

WTO BFfe>»r 28 



Baba Nanak and Mardana with Siddhas at Achal Batala 

BabaNanak found the s^ibos when they hid themselves in the sky and 
nethef world. They could not discover Baba Nanak, incorporating himself 
in the elements. 



28. 



(^«^ Ai6ot r6d«|>d ^ fe^ 29) 

Baba Nanak in the Presence of God 

Baba Nanak was called into the presence of God where the religion of 
Sikhism was authorised. 



7». 



fpift fea* 's^w 30 

Baba Nanak and Mardana with a King 



30. 



soite Tnfe ^yfe 9*9^ tft ^irat # tsr 

(w tft 3ifiB»»r 31) 



Baba Nanak and Maxdana -with. Fakirs on their way to Mecca 

The fc^rs asked Baba Nanak to leave their company as the Sayyid nilers of 
the countryr killed the Hindvis. On reaching Mecca after a year, they found 
out that Baba Nanak had reached the place the very day. 



31. 



WW A'Aol 5313" crat? 
Uftl^ ^1 o|dd»dy3 >>rfe fcSoJttl 

Hnfl" tft oft oftfld arani' s^fe 3^1* 32 

Baba Nanak and Bhagat Kabir 

Bhagat Kabir acknowledged the spiritual paramountqr of Baba Nanak. 



32. 



g»w Ta^A'sJ Tim 

sidOdM >HH §u 5Tst>>r ^ gjf 9^ irfR >>rFi 5^ ^ 5^ fiw ttldlOm irab>F 

?) >H"ryd«^'d^oftonHtydro|dd77oraidy diil tlttly^fd d'ti rH«^A'2lU»rHtjr»UHtlH?ftHU 

y '<tly offenr tft Hg" HU'irag or tddHfcS apir ui fiFiH^^'aHfeyoTHireHfi 393^3^^ 

i ^y@! 39^y'<tl« prfSWTtfl'fe^^^ 

glH2 3^ rusiA>^ rrfe ^ 33 

Baba Nanak and Matdana with King Shivanabh 

King Shivanabh had a shopkeeping subject who did not observe Hindu 
rituals. He was complained against. He told the king of his redemptive 
meeting with Baba Nanak. The King wanted to travel to the place of Guru 
Nanak. The shopkeeper told the king, "You may not reach Baba Nanak, Baba 
Nanak would come to you''. 



33. 



qte? Tu^A ' a irfe ag> 33 
Baba Naoak and Matdana with a Gardener 



With the arrival of Baba Nanak, spring came to the garden which had been 
leafless for twelve years. 



34. 

^^aH^^B^TSgafe HA H6o(>t<o| WAd'tial gift SylHd PHbl feki^orfw^igsfe 

tpfel 



Baba Nanak and Mardana with Temptresses seat by King 
Shivanabh 



35. 

fisFSTST? 75JS 6'Aol # hatf'o- 

alH? 3^ fiERTS^ irfe 3iErl' 33 
Baba Nanak and Mardana with King Sliivanabh 



36. 



WW A'Ao| gz3 ^ ^ >>rfe»ni >>rfe ^ fe^ ts^i fir ^ or tidHA 3% ft nfe a^i 

iroi' ^ ^ ift toI* 35 

Baba Nanak and Mardana with men of Bhutant Country 



37. 



Baba Nanak and Mardatia in a Coiintiy 




■ST ^^i ^^^^^ ^y ^f^ 









38. 



inft 5^ tft ^hhI? ^ 37 



Baba Nanak and Mardana in Kashmir 



39. 



^T^r grgg ggFT oT Aldl^ tfe ts^l »rfe# gU<5^ ^ #31 Uoffe H 3Tfe»P"l gUi^ tliS oTO 

fit gdd uzr^ ^ ^ wfe feorfew 38 

Baba Nanak, turned Boy and Mardana 

Baba Nanak, turned boy, was thrice sold by a Rohilla Pathan. The Pathans 
are advised against the future persecution of the Sikhs. 
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40. 



fe^ yoT uufe urfu>>r wfs ^ ift urfg # gici 

Baba Nanak and Mardana Tvith a Shepherd 

Baba Nanak gave a carnivorous people the gift of corn and fire. 



41. 



§3H wife fecJ HTlTSt QH»dd UHH^^nfetPHT^i yiy oifd^in n(t tT^Fftj^T^rj^ddlM ll33Ht 

Baba Nanak and Matdana with two Coimtrymea 

BabavNanak stopped the sea from destroying a country every six months. 



42. 

H'^'* firan ^ mUsnP 41 

Baba Nanak and Mardana with two Coimtrymea 

Baba Nanak saved a country, set on fire by a demon every month. 



t 




43. 

3^ )>ff^ f%g- 5f|^ a§ fgjj 

guitar 935 Sfe>>r|[| t?t)i<f^fgi^3T^gygf^HdW« Ufti ^ryiy oird>»rfiTH'rjQ9y'fe 

nthr§ Tpfs ^ 42 

Baba Nanak and Mardana with Ajita Randhawa 

Baba Nanak asked Ajita Randhawa to pick up as much money as he owed. 
But he picked the pile up. On counting, he found himself short by two 
mpees. Baba Nanak directed him to collect .the (iefidt from the place. 



44. 

>ireH ffiCF TTOoT # hatf 'o* 

3^53^ fHU ofd'H'd oJdfel ^ryiQ old'H^d FhU* ^yfeSHl'l o(fd o(g ^HoRf 3fe 9513^^ 

Baba Naoak and Mardana with Siddhas at Achal 

The siddhas were drained of their miraculous powers by Baba Nanak. On 
his su^estion, a Sikh jumped into the fire. After three hours he came out 
unharmed. The Sikh pleaded successfully with,Baba Nanak to restore the 
power of working miracles to the sorrowful siddhas. 



\ 

\ 



45. 

§3)f srij<d), yttd'A isfftra, 9*9^ a'Aoj # htow 

fir ^sfspH' H c^araf >)fiH ufe>>ri ^ 

ift JH^wi gi^ ^^ftg ^ 3^ fel^ MU' yag 

tft ^ ^ 3lS 44 

Baba Nanak and Mardana widi Uttam Bhandari and Sultan 
^iijjar 

Baba Nanak sent a stream into a waterless town in the mountains. 



46. 



ftfegs »rfe»ri tt ^ 3^ »rdt ^ ts^ di fesr hTa>m<h1 ^ wfs Hfe»njft uorfk ^ 

rJWtltt As^»tt ore^U?7| >>f§»irdl rHo|<rV!^ 3<SI gOl|»ry c^^^ OaI oiVjl dlsStJ' f[^H3^^l 3^ 

5it©ydsJd»r»H^i >H§iiyiffep>ri >H§^>>rftjOy ytj" u^^y ^«i4< vr^i «Sttdi A»<^fei §3^^ 
uTffi ^ Htra^ iret ttdw di 3^ ^ fs??^ ^ gfgr # gi^i gif irfrr »rfe>>Fi 3^ ^ 
nfbiT ¥3l^»r§ 5STfe>>ri natw^ 7> »nfe§i >Mfti 3^ »ffei 77 nrHti 3^ fss fHddP^ 

Baba Nanak and Mardana with Dattatreya and his Sannyasis 

Baba Nanak came upon a group of sannyasis washing in icy water? A 
sannyasi dipped in water was warmed by a fire or left in the sun. Some died, 
■ a few survived. Baba Nanak jumped into the tank asking others to follow 
him. They felt the water fresh and warm. Dattatreya tried but Med to work 
miracles before Baba Nanak to subsequendy M at his feet. 



\ 
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47. 



S^l Hat Tpfs PAsliil 75^1 5^»HiP>FI §g^yH»^gfHH^¥§g75Tfero(Qoird 

¥^ fe^r ^ trfif [6di{iinp 46 



A Magnate, Baba Nanak and Mardana 

Baba Nanak gave the magnate a needle to keep and to return him in the , 
cxDurt of God. The magnate was enlightened He distributed his treasures to 
the poor. 



48. 



HHjt 3W ^ 47 



Baba Nanak and Mardana with Thugs 



49. 



HTfe H¥r H ^FH? u'u? HU olddd >Hir# fl4§ ^ ^ nrnt Ul , 

irvt JHit TJife S-gt 48 

Baba Nanak and Mardana with a Robber Landlord I 



I 
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50. • 

TO ?ft M ofiHt HU TrTlil H^t Ht oft TSirfe ^ ?rrfo to f^H? Ufe cTIFtl 

t 

Baba Nanak and Mardana with Shaikh Sharf, dressed as a 
Woman 



51. 



»nfy>»r FPg fti^ w ^ >hh h§h ^ 3fe>>ri >hh' 6 3 a ti dWA Hfapif w ^ 5rs>)ri g 

w*ii tft fcsr fns ^riw SiBfr so 

Baba Nanak and Mardana with a Sikh 

A Sikh wanted to know the merit of meeting a virtuous man. He was 
repeatedly sent by Baba Nanak to a spot in the jungle. His sight turned the 
crows into herons. Next day, the herons changed into swans. On his third 
visit the swans turned into a human couple, who besought the sight of the 
Guru of such a Sikh. 



52. 



H HoT ^ ura fH>HigT feoTSI H^feaft^ 

Wltl'd tiolldl oT 51 

Baba Nanak and Marriana with a Philosopher 

It is not renunciation if one has to beg at the doors of the householders. 



53. 



¥^ 77"^, gray, oTff ^ Hdtd'A' 

OHd fd oftntl 

. "*« - . ■■ ^TH? A'ftt 52 

Baba Nanak, Gorakh, Kala (death) and Mardana 

The siddha called for Kala. Kala was saddened. He offered to be obedient to 
Baba Nanak, who then praised him. 

I 



54. 



WH? ^ H»t tft oft Drai^ ^T'fe 53 

Baba Nanak, Gum Ai^ad and Mardana 

Guru Angad was authroised by Baba Nanak to speak of God. 



Baba Nanak, Guru Ai^ad and Mardana 

"O Emperor, you are Guru, you are Gobind. There is none besides you", 
Guru Angad said to Baba Nanak, 



56. 



ui Har^ fpra >>fTg3t Hfe?F^ 

5^ Her ifltHI 

infl- ^ 51% 7ft cit 55 

Baba Nanak, Guru Angad and Mardana 

Baba Nanak had scratches on his body because a shepherd was reciting his 
hymn in the bushes. 



57. 



tT cIH!F^3T i^dflHd ^Biy ^* 3*' ftj^d oft^^ofl ftjdll eOflSS' Sfo^JT 

Baba Nanak and Mardana, three Jogesbwaras Tdth Kanda 

The three jog/sshuuxras sent a pinch of ashes, symbolic of death, to Baba 
Nanak through Kamla. 



FW^I 1595 I ^TOHTfoniHB^lO 
Hlfa^ 57 

rwH I 1790 I ftrat 3 Hcrgi 
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